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The Edinburgh SF fan
sal]lies FORTH'!

group

: by Owen Whiteoak

The Edinburgh soience fiction fan group is & completely
{nformal non-organisstion, mesting (and drinking) to talk abous
SF and other related or totally irrelevant topice every Tuesdsy
svening in the back loungs bar of "Mather's™ on Broughton Street
(slien visitors should nots, the pub is only two minutea' walk
from the Eastern Scottish bus staticn, 5 - 10 minutes from
Waverlsy Stastion). Lovers of good sle should mlsc note that the
bar sells an sxcellent pint of Youngers IPA. ’

In its preseat incarmation, FORTH was formed aftar two
Embro’ fans met on the train down to Yorcom (the 1979 Easter
convention of the British SF Assooiation) and, many hours later,
on the floor of the bar of the Dragonars Hotel, Lesds, ssid:

"Duh... why isa'4 there a fan group in Embro'?®

*Dunno... #'time £'r one, 1 guess.”

"Ping... mine's a pint of Worthingtom's.™

Since then, having resurrected & couple of karmia Tejects
from the previcus eycle (Edinburgh Friends of Fsndom) and breathsd
1ife into & few mors lumps of clay nev to fandos, FORTH numbaré
have been [luatusting, but growing, albelit slowly. Currently,
with a nickel-and-iron cors of eight or nine (pot toa sure whao
qualifies as the "or ainth™) and = floating pepulation of
ssvaral mors, espscially after & few besrs, maetings usually
just about break doubls figures (in pecple, Bot mecessarily im
pinta), Anyons from Edinburgh (or its wicinity) with sn interest
in scisnce fietion is more than walcoms to come down and join
us - have s few drinks, have & few laughs. Thosse who may be wary
about venturing down should no% fesl that it's too serious, or
that they would be "out of their depth” = sciemae fiction is
such an snormous field nowadays, that no two pecple have
cultivated identical tastes, or have ploughed through the aame
materisl. And besides, we aren't obliged to talk about SP all
the time! (Sometimes it never even gets mentioned, and we end
up talking about The Soona, publie spending cuts, or the price
of parrots)



And now, to that silly name. As members of the BSFA will
be aware, & "s1ine called "Vector™ used to carry a cartoon strip
by Jim Barker and Chris Evans concerning & character by the nams
of "Elmsr T Hack". We took the name "PORTH" when it was realised
what an aprropriate acronym it would have made, if only that
comic creation had been called Bobert instead. Jim was perasuaded
to introduce Elmer's long-loet Scottish brother into the strip,
and so we became the "Priends Of Robert The Hack". Unfortunately,
& year and & half later, Hobert still hasn't appearsd, and Elmer
long ago sntered that state of limbo, if not of hacktual demise,
that still hides him today - which makes it all asemz that much
8illier, and certainly more obecure.

dnyway, whatever we're called (and we have been called many
things far less polite), we would be pleased to see you down at
Mather's on & Tuesday night. If you're visiting Edinburgh, drop im
and ses us. If you'rse from the Edinburgh ares, well, it's your fam
group. We've been stumbling along as best we could, but new faces
and new idess are the cnly thing which can keep it going. And this
is your fanszine - we've thrown together the first issue, dut any
future output depends on the feedback we get from out there. It's
up %o you what happens next - send us letters of comment, send us
articles, send us artwork. Both the group and the fansine are what
Jou make of them - if you approve, well, help it along. And if you
don't like it, help us improve it - it's only from ¥our commenta
and contributions that we can make things any better, So, feed uas
your ideas down at Mather's. Ses you thers.

(portions of the sbove srticle appearsd originally

in the progras booklet for Albacon - the BSFA
Eaatercon 1980)

Incidentally, one of the reascns for our myving from our
previcus location was the Robot Ban - the bar staff asked
us to keep down the noise from our robota as it was
annoying the cther customers!






How to survive your first SF Convention while
stil  too young to drink 8y Brian

Hennigan
It could only bave been about two months after I joined, or
rather, started to attend the Edinburgh SP group that I heard about
Albaoccn. I had been resding 3F for about ome and a half years, B¢
this grand event, which I had never bsard about before, started me
turning soms questions over in =y mind:

1) Why hadn’t I heard of & Comvention before, let alome Albacon?
2) Would 1 have heard of Albacon if I had been unable to attend
=y local group seetinga?
3) How many other people sho read SP have not and will not have
bheard of & convention unless
a) they join their nearest SF group?
b) thay joim the BSFA?
I was even more surprised whem I heard that this would be the
37tk British Esster Convention.
Having got over the initial self-questioning, I settled down
to work out how much I was going to have to gamble on an event that
I didn't know whether or not I was golng to enjoy. The end result
was rathsr astonishing. All that money just to find out if I wanted
to go to any more SF cons! Had it not been for the kindly interven—
tion of & friend whe offersd tc let me stay with him and his relations
in Glasgow, I don't think that I would have taken the risk. After
getting moat of the major details finished, I settled down to await
the coming svent.

Thursday

Having arrived in Glasgow, I left my luggsge st my accomodation,
and at around seven I made my way dewn to the "Cabin Bar™ for the
pre-con FOET meeting. Once thers, I scquainted myself with some of
the Clasgow group, thus giving me more people %o talk to over the
weskend. Later in the evening, 1 was persuaded to go and help out
with the filling of envelopes with badges and warious other items.
I mat quite & few interesting peopls who were also doing this job,
one especislly who kapt om burating out "Share and enjoyl| Share and
snjoy!™. This was particularly annoying because none of the
organisers wers sharing the work, and we weren't enjoying it. Ch
well, 1t could only get better.



Friday

fhe morning came and I souttled down to the Con ares, s&ger
to exploit this new Wonderland. My first ocalling place was the
bookroom. This was my firet Com and therefore my first bookrooa,
and I bed no idsa what to expesct. What befell my eyes when I
entered this room was amazing. This slone would make the Con worth-
shilel I think that I spent more time in the pookroom than 1 did
at any other plase. The only dissdvantage was that every tims I
went in there, there was & weight loss in my wallet. I considerad
golng im blindfelded and only removing the blindfold when I rolled
a six on a braille dice; bowever, in the snd I just put & limit
on how many minutes I could remain in the bookroom; when I excesdsd
this limit I just prayed that the ticktockman wasn't watching.

Having been intoxicated by the bookroom, 1 sat down on the
nearest vacant Harlan Elliscon and looked at the programme book
and timetable. Mmmh, very interesting. I glanced up and down the
1ist of events and I had soon ticked all the films I wanted to
ses. 1 decided to go to the Art Room. Having found eut the looation
of the Art Boom, I enquired as %o the regularity of the bus ssrvice.
On disecovering that no transport was svailable, I declided to slog
it on foot.

Upon resching my goal, 1 found that the display of artwork
on show had been worth the effort. The Art Boom, though relatively
small in compariscn with the other rooms, contained & marvellous
sssortment of pictures and models. It was in the Art Room that I
first met Kevin Clark (mnd friends George and Jobn). Kevin is an
interssting specimen.

Just along the cerrider I found the Pan Room. I was & bit
wary about entering this room. ] was afraid of being lost and
looked down on (necfan sto,), but apparently this only happens
when certain membera of the fandom hisrarchy are present, and
shenever 1 went to the Pan Boom Jdd he wasn't there, Actually I
found the Pan Room & blt of & let down. 1 don't know what I
expected it to be like but this post certainly wasn't it. If the
Fan Room is memnt to be an informal meeting of fans snd newcomers
why isn't it beside the bar? I suppose the Fan Room did schieve
what it was meant to if you were & fan, 1 was appearently not, mo it
didn't mchieve very much for me or for many other newcomers. The
Pan Room seemad to have been set up sc that some (not all) BNFe
(presusably bloody nausesting fans) could bask in the admiratien



of small insignificsnt beinge. I didn't go into the Pan Hoom vary
of ten.

The rest of the weskend

1'm afraid that I won't be able to say what I did on individual
days as my memory was somewhat scratohy {rom Saturday onwards,

Por the rest of the weekend I spent numercus hours wandering
about the bookroom pleking up all the volumes I'd been after for
ages. I atill had not given any thought %o the number of sxcess
objects I was going to bave to carry home., I cccasiomally meandered
up to the gaming ares. This area seemed far too far away from it all,
and I fesl that had the ares been nearsr the crowds, I'm sure that
more people would have been sntertained by the gamers.

The worst event of the con was the bamaquet. The alternative
programme which coineided with the banguet was ludicrousj or rather
whers it was beld: in & pokey wee room on the tenth floor. Now it
sesms soms cons are latting members vote on whether or not to bold
banquets. The ritual prise-giving could easily be beld after the
fansy dress. '

I had sagerly looked forward to all the filme that I was going
to ses. However,when the time came for me to be in the main con hall,
I was obviously mot, dus to the fact that I never saw one film spart
from Bob Shaw's home movie "The Creaturs From The Black Lagoon®. I
had never seen & 3D movie before, and no wonder! The film waa
absclutely abysmal, Bowever judging from ths rest of the filme on the
list the film programms sesmed to be sxirsmsly well organised.

Having survived the weekend and made i% home I can now resach some
kind of comclusion regarding my first com.

The con seemed generally well organised and the general informality
sssmed to benefit the ocoasion. The programme seemsd to give ample
entertainment for most cf the attendees, apart from during the banquet.

All in all the con for me was rather snjoyable, and I have
alresdy signed up for Unicon, so obviously Albacson impressed me enough
to take ancther gamble. I won't be going to Torcen 2 mext year, mo
I won't be able to make a comparison. We'll just have to wait and eee
bow many pscple take & gamble on a con after Yorcom 2.
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Upon The Flogging Of A Star  Trek

Story by
Chris  Anderson

Bafors I became interssted in Judge Dredd, Doris Lessing end small
setal robots (mothing if not cetholic in my tastes), I wes & dedicated
Star Trek fan (this was befors 1 saw "Tha Omega Glory”, of course).

1 was slsc - and for that matter, still am - &n squally devoted
fan of Sherlock Holmes, going so far as 1o stay in on Priday nights to
watoh thoss bloody awful Basil Rathbons-Higel Bruce efforts.

The reselt of these twin obsessicns, plus a braip-storming gession
with ssversl Pan-Calactic Gargle-Blasters (sctive ingredients Scotch
and Coks) led to "4 Study In Darimess™ featuring & Security Officer om
the USS Emterprise who thinks he's Holmes, & female paychistrist called
Pr Joan Watson, snd sn 'orrible muxder, perpetrated with such strength
that 1t gould omly have besn committed BY...

Mr Spockl

Hot bad, ebf
Firstly, 1 sent it off to ﬁlrl' - & fansime which I lster found
to specialise in S-M (ie Kirk-bashing) = and the Csptain was used in the
story only to determine Watson's sex (I'm mot telling you how!), elear
up the background and poimt ocut gimilarities betwssn Spock and Holmes
{and indeed Leonard Nimey played Sherlock Holmes on the stage & couple
of years ago). They said soms nice things sbout it,though,sand passed it
on to "Alnitah®™ - snother ST "sine - only, they had already Cun & Star
#rak-Sherlock Holmes story (see how good ideas spring up at the same
time?), snd suggested the Star Trek Actiom Groups
Apparsatly & kindness, this wes {n reality a subtle move 1lm the
jungle war that is the ST fan scens - an sttempt to fluster STAG. You
see, my story had — how can I put it dslicatealy? - some fucking about
between unmarried couples and STAG was very such against this, saying
as much in several terse parsgraphs.
Anyway, the dean thing has finally been acceptsd by the Star Trek
Corrssjondance Club and will be published in the Christmas editiom of
"Pizzbin®, edited by Judy Mortimors, blessed be her name, of 92 Thurlow

Park Rd, West Dulwich, London SE21 BHY. Ye , this is sa &d - fo®led
you, didn't IY
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Newton, Einstein & Buck Rogers

2% How Not To Do TVSF

by  Keith Mitchell

With the current profusion of TVSF ia ite many bhorrific guises,
it seems the fashion to dassle the viewsr with spectaculsr spacial
offects. Tet despite the incredible fimance poured into thess prod=
wotions, and the remarkable skill of those who apply the effects
technology, the scriptwriters sct as though they heve no kmowledge
of the basic physics which comtrols just bow their pretty models
really should behava.

Whether this is becauss they are gemuinely ignorsat, or becsuss
the public give them & bigger paycheck if everyone can ignore reallity
is another matter, but to anyone who can see what is happening,
whether nuclear physicist sndfor SF fan, the resulis can be really
aipd-bending.

The theories of Newton and Einstein, the foundatiom stones of
modern physics, are usually the most sbused. OK, maybe these theories
can in reality be transcended (SP is & literature of possibilities
after all), but it would be nice if this were done in a consistent
manner, and in TYSF this is hardly the case.

That oldie but goody "Star Trek" provides a beautiful example.
The ship sesems to be able to travel at various constant speeds in
space. It can move from & standstill to several times the speed of
light (or, if their ususl transit time between stars is to ba believed,
hundreds of times the speed of light) in & very short pericd of time.
Bven if it wers possidle to sccelerste to this speed (Binstein says
you can't go faster than light), the accelerstion forces would be
well over the limit required to masticate the crew on the nearsst
bulkhead.

“Ah-%, but & Trekkie cries, "The Enterprise has artificisl
gravity = surely this can balance out the acceleration by working
with the drive.® This sesms a good idea (unless you socept the fast
that artificial gravity is another impossibility according to
Newton or Einstein), but 4f this is the case, then why do the cast
have o Tun and lsap arcund the set whenever the ship is “gripped by
an unknown force-field"? - surely the srtificial gravity would
balance this. In any case this system would have to be remarkably
delicately balanced or it would crush the crew members by itaelf.

And then there's the questicn of miracle drives which move
ships along without chiucking out any fuel for thrust. According to
good old Isaac (Mewton, not Asimov), the only way you can sccelsrate
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something is to push against something slse. 'Flanes move through the
stmosphers by pushing sgaimst the air, but in the wvacuum of space
you can't do this - you have o push against & bit out of your ship,
namely the fusl.

Clessics for breaking this one are the fighter—type ships of
fashionable things like "Star Wars™, "Buck Rogers®™, "Baitleatar
Galactioa” stc. These can move, it sesms, without asy fusl-sjecting
rocket motors to provide thrust. What's mors, they can do combat=
iype manosuvres just like World War Two aireraft. This is fair
enough for WWII 'planes, which Bave the air to push against, but
in space you nesd to use the miracle drive sgain, and this must
require an ineredible amount of energy. Where does it come from?
Thers would sasily be enough in one wee ship to wipe out the Death
Star if it wers releassd in one go.

Of course, it is quite easy to take this critical dissectlion
of TYSP too far = or you could end up with standards which take
apart most literary S5F. There ia, howsver, less %tolerance of
anscientifie notions im moat literary SF of any reputable standard.

8P does after all explore technological possibilities, and
is about more than just hard sclence. SP based on limited extrapol-
ations of carrent sciemtific kmowladge is ususlly pretty dull. Om
the other hand, science fiction with no sorrespondence to real
soience is more correctly defined as fantasy. When the social inter-
action of the charssters in the plot is of prime importance, then
lack of scientific mgguracy need not be deirimental to the work's
significence; but when the work bears little resemblance %o reality
at all, its only valus is of mindless entertainment. This is the
root problem of TVSP.

1t seems this is what many peopls want, but what of their
attitude to science and technology? In general,when pressnted with
a fictional "technology™ bassd on unscientific thinking and premises
people may see sclence as nothing but an uncontrolled plaything of
technology freaks, for its own sake; and then are quite likely to
fear it. If, howaver, & more responaible attitude is taken in
making TVSF, then people could perbaps see technology for what it
really is, namely not only & mesns of making problems, but one of
20lving them as wall, when under the control of responsible people
who understand it.

The more pecple who understsnd technology, the better it may
be used for the good of all society, but, in its eBdorsement of the

ignorant antithesis of this, TVSF may be dsmeging the whole future
of-our sooiesty,
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3 by
JIM
DARROCH
From: -

THE 34th, EDINBUEGH FILM PESTIVAL ( oldest im the world )

EATH WATCH 128 mins, Director K Taveraler
ased on the novel, THE CONTINUOUS KATHERINE
MORTENHOE, by D,G, Compton,

The atory concerns the televiaslon programme "Death
watch®, which offers viewers the chance to watch people
'dying' live on-screen., Death from sickness has effectively
been eradicated, but Katherine Mortemhoe is told she has an
incurable illness and reluctantly slgns a coantract with the
tv company for the filaming of her fipal days and minutes,
Little does she realise, howsver, that the 1llness has besen
brought upon her by the "Death watch™ producers, who have
been plying her with varilous drugs, Thelr 1dea is that they
step in with a Wmiracle cure when she is on death's door, so
creating a great televislioam First, Katherine temporarily
folls them when she disappears from view, but her where=
abouts are discovered by Roddy ( Harvey Keltel ), who has
a miniature tv camera and transaitter implanted in his braia.
Each day, he broadcasts plctures of her, which are then
shown on prime-time tv in "Death watch®™. The story carries
on from there, with Roddy's conscience eventually coming to
the fore and Max von Sydow making a late entrance as
Eatherine’'s ex-husband [ and true love ),

On the whole, the fila is enjoyable, with good
acting from the whole cast, but the fllm degensrates intoc
ap unfortunate romanticism whilch somewhat spolls the
uncompromising first half, Soms good polnts are made about
the current voyeuristic soclety, albelt extrapolated into
the near-future, The ldea of & programms such as "Death
watch® does not strike me as being all that ridiculous -
fresh thrills are continually sought after by the commer-
cial companies, as 1s shown by the destructive "shows' on
USA tv wherein competitors are invited to dislntegrate
their husband's/wifs's credibility by getting them to mquirm
under 'awkward' questions. Anyway, We've all seen "Black-
mall® on Moaty Fythenm,

Surprisingly, thies 1a a West Germany/ France co-
production sest im GClaagow])]

Eﬂﬁ%_ﬂﬂ%iﬁ 99 mins. Director ; Predi Murer
n o Swise of fllm,

During the course of a weekend, strange thlngs
happen, A sense of unease apreads across the country,. An
anonymous advertisement appears in a newspaper, reveallng
that an epidemic is apreading throughout Switzerland, The
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authorities deny that such an spidemic exists amd then
proceed to ban any kimd of media coverage, MNeaawhilse,
pirate radio statioms comtinue to broadcast mews of the
spidemic, which is spresding ( the call-sigm of the atatlon
is RADIO ICERERG XI ).

What makes this filla interessting, is the strange
symptoms of the spidemic ;- those affected will either be
forced to act of their own fres will or they will fall into
an umnending, dreamleas aleep, The protagonist of the fila
slects the former and sets about fresimg his life of all
UERRGCHSSATY SRCURDIARCES,,..

The whole plot 1a, of course, designed tc make the
viewsr realise the many areas of life ix which we subjugate
our desirea ete,, thereby effectively lapsing iato a
parallel to the “umending dreamlesa slesp”,

GAEY IONES is convinciagly shot im black and white
and, although comsiderably cheaper tham DEATH WATCH, is &
better fila amd well worih your time ( im the umlikely
event that you will ever get & chance to mee it ),

JRNARCH, 85 minme, Directors: J.Flutsch
& H.Stelser
A West Coermam documentary comceraing a professional

slot-mschine player, The film follows him across Germamy
in his obsessional quest for sver greater wimmings.
Pascinating to mee the hold that the machines have om the
player and also quite frighteming the way you ars drawa
imto his world, umtil you too hope that his profit will
be even higher,

‘ jggikg{_ 9% minas, Director, Franco Rosso
ats this, a British film? Well it is, and bloody
good too, It was originally proposed as a BBC *Play for
Today' but, as happemed to SCUN, was dropped due to itas
pontiroversial subject-matter,

: The story is set around a group of young black
Londomers and 1s full of superb reggas music, played by
Aswad, The part that the BBC objected to is probably Where
Plue, the main character, is pilcked up on & totally false
805 charge and is them beatenm up by the police, The
tension builds up as the racist Emglish soclety defeats
all attemptis by Blus to live his 1life im pesace, This
superd film ends or the threshold of the disaster that has
been ereeplag up on us throughout,

Bea it,

170 mins., Dirscter; Roman Polanmski

last, Polanski's first fils for four years and &
masslve one 1t is too, It must be important te him, as 1t
bears the dedication, "To Sharom®™, For anyone who has seen
the terrifying REPULSION, or ROSEMARY'S BABY, this film will
com® as quite a surprise, It is a melodramatic story of 19th
century rural England ( although made im France )} and is
based on "Teas of the d'Urbervillea”™ by Thomas Hardy. The
inexorable chain of events that fashiom Tess's 1life for her
are convincingly depicted, the luminous photography bemefit-
ing the film substaatially. If a criticism were tc be
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levelled at TESS, it would be that it ls maybe a wee bit on
the long side, At itwo hours smd fifty minutes, ome is
completely exhausted whem the end fimally arrives,

Howsver, it is truly an eplc film and should be
seen At least omee,

From;=
THE EDINBURGH FPESTIVAL FRINGE

A gaﬁgilgll glllgl s Natiomal Student Theatrs Company
s stage premiers of Burgess' horrer story of the

pear-future, HNime people make up the cast, with two of them
playing the part of the protageamist, Alex, On satering the
theatrs, one 1s confroated by & figure dressed 1n white
hospital cveralls, sitting in a wheelchalr on s ralised
platform soms 12 feet above the main acting area ( which
is at the same level as the audlence ). This figure is
Alex, during his perlod in hospital., FProm here, this Alex
recites the tale of his 1life to date, while amother actor
plays out the sveats and actioms described, The viclences,
so much s part of the story, 1s besutifully stylised by
the actors, Quite the most slectrifyiang moment is when
the wheelchalred Alex suddenly realises that he is cured
and slowly rises to take his place in the world againm.
Unlike Stanley Eubrick's glorious film, this play imcludes
the fimal chapter of the book, when the moral poiat of the
story is related = although I prefer Kubrick's emding, it
is still well dons here with the “"new® Alex ataring
directly into the eyes of the sudience ( 1le- 1it's your
fault ), The mood of suppressed viclenmcs 1a quite marked
and one leaves the theatre ( more of & big room actually,
which incrsases the unease ) with & very strong feeling
that all is not right with the world, The Nadsat language
1s kept to an imtelligidle sinimus, but still makes for 4
brillisat effeect,
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Swearing Is Fxxxing Good

FOI’ You by Owen Whiteoak

When I heard that somecns had suggested s “glesn up fansines®
csampaign, I found it inoredible. "Coshi®™ I oried, "how dashed sillyl™
Let's face 1%, people swear. To pretend othervise is ostrich-like,
disbonest and downright futile. People have been swearing as long
&8 langusge has existed, and the words some call "bad” are just as
such & part of the language as any other ([am in the 1ift opsrator's
comment, "Third floor, boys and men swear|"). If that weren't so,
they would have fallern into disuse long ago. So why do we swear?
ind how did it ever ccme about that certain words are non-U while
suphemisms for those same words are perfectly acceptable? It does
saem rather hypocriticsl. Hopefully, once you've read this pisce
you'll find your attitudes towards the so-callsd "guss-words™ a
little less intolerant and more rational.

I remember one lady telling me that swearing showed a lack of
vocabulary. On the contrary. While I would agree that conversation
with someone whoss every third word begins with mn "f* or & "b" ean
be distinetly boring, if you intentionally avoid certain words, that
shows & lack of vocabulary, There's nothing new about any of those
words, they've been arcund since language evolved, and they should
be used to enrich your mode of spesch rather than in an sttempt to
shock or offend.

But, the argument goes, some pecple are offended by this, se
shouldn't you take note of their sensibilities? Well, no, not really.










































